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Y poboTi AOCHIIKYETBCS BHKOHABChbKAa Ta KOMIIO3UTOPChKAa TBOPYICTH
BUJIATHOTO  (ppaHKO-KaHAJCHKOTO MiaHICTa-BipTyo3a Mapka-AHape AmIieHa
(Marc-André Hamelin), sika BUKJIMKa€e 3alliKaBJICHICTh IIUPOKOTO KOJIa CIIyXadiB i
npodeciiinux My3ukaHTiB. TBopu M.-A. AmieHa 3By4aTb Ha aBTOPUTETHHX
KOHKYpCax IaHICTiB, a HOr0 KOHILIEPTHI Ta CTY/IIHHI 3alCH OTPUMYIOTh CXBaJbHI
BIJIFYKU TMPOBIAHUX CBITOBUX MY3UYHO-KPUTUYHUX BHUJAHb Ta B1JI3HAYAIOTHCA
NPECTIKHAMH ~ BHHAropojamu. BTiM, TeEBHI acleKTH BHUKOHAaBCHKOI Ta
KOMITO3UTOPCHKOT JISITBHOCTI MHTIISI TIOKU 1110 HE OTPUMAJIHU JIOCTATHHO MOBHOTO
MY3MKO3HaBYOTO OCMUCJEHHSA. B poOOTI 0OIPYHTOBYETHCS TilOTe3a, 110 1HTEpeC
no TBopyocTi M.-A. AmieHa ©0Garato B UOMYy 3yMOBJICHHM SICKpaBUM
BIIOOp@XEHHAM VY HIM Ba)JIMBUX TEHJEHIIA Cy4YacCHOI KYyJbTYpPH, TaKuX SK
OTIPAIIOBAaHHS MY3WYHOI CHAAIIMHA MHUHYJIOTO, TiaJOTi4HICTh, BUKOPUCTAHHS
1pOHIi sIK 3aC00y MY3UYHOTO MUCIICHHS.

Metononoriynoto 0a30r0 JOCHIIKEHHST € KOMIUIEKC 11€#, BTUICHUX Y
€CTETUYHO-(PIITOCOPCHKUX KOHLEMUISIX MOCTMOAECpHY. OJHAK, OCKUIBKH MOHSTTS
MOCTMOJICPH OXOIUTIOE Y€ IMIMPOKE KOJIO COIIOJIOTIYHUX T4 MUCTEIBKUX SIBHIII,
bimococbkux 11eM Ta KyJbTypOJOTIYHUX KOHUEMUINA, B MPEeACTaBICHIM poOoTi
MIPOTIOHYETHCSI BUKOPUCTOBYBATH JOTHYHY JO MOCTMOJEPHY KOHIICTIIIIIO J1aJIOTy
KylbTyp. BoHa € OBl TPEeAMETHOIO 1 JJO3BOJISIE 3BY3UTH KOJIO JOCIIIKYBaHHUX
NUTaHb Ta KOHKPETH3yBaTH MY3HWUYHI SIBUIIA, IO CIYT'YIOTh MarepiajoM
JOCTIKeHHsI. BukopucTaHHs 1€l KOHLEMIIi J03BOJISE 30CEPEAUTH YBary Ha

BTUIEHHI Y My3MYHOMY MUCTEUTBI NpUHIUIY rpu. B TBopuocTi M.-A. AmiieHa BiH



BiIOOpa)Ka€eThCsl y CIIBCTABIEHHI PI3HUX ICTOPUYHHMX CTUJIIB Yy paMmKax OJIHOTO
TBOpPY 1 crienniili 3acTOCYBaHHS My3UYHUX IIUTAT.

Cepen BaxJIMBUX TEHJICHLIA CYy4acHOr0 MY3MYHOIO MHMCTENTBA, SIKI
BTUTIOIOTHCSA Y BUKOHABCHKIM MisTbHOCTI M.-A. AmiieHa, B poOOTI BUILISIOTHCS
nBi. llepiia — 3BepHEHHS 10 TBOPYOCTI KOMIIO3UTOPIB, MY3HKa SKHUX, HE
3Ba)XAl0YM Ha CBOIO XYAOXKHIO I[IHHICTh, JOBIMM Yac JMIIANACh 11032 YBarorw
IIMPOKOTO KOJIa BUKOHABIIB Ta CIyXadiB. AKTyami3yloud ii, KaHaJChKUN MiaHICT
CTaBUTh MAJIOBIJOMUX MUTIIB MOPS 13 3araIbHOBU3HAHUMH MaiiCTpaMu, TOpOOOK
AKUX BXOJIWUTH A0 30j0Toro (ouHmy QopremianHoi Jiteparypu. [pyra
TEHJEHI11 — BKJIIOYEHHS J0 BJIACHOTO PEeNepTyapy He JIMILE OPUTIHAIBHUX OIYCIB
pI3HUX aBTOpPIB, aji¢ W TPAHCKPHIIIINA, SK BJIACHUX, TaK 1 CTBOPEHHUX IHIIUMHU
koMrozuropamu. Lli TBopu MOKHa copuiiMaTH K CBO€EPIAHI «KOMEHTapi» 10
MY3UYHHX «IIE€PIIOIKEPED.

Cepen NpUHLMIIB MOCTMOJIEPHOI MYy3UYHOI €CTETHKH, SIKI IIPOSBISIOTHCSA Y
KOMITO3UTOPCBKIA TBOpuocTi M.-A. AmiieHa, B po0OTi, B Iepuly 4epry,
JOCTIKYETbCS. BUOIp TEMAaTUYHOrO Marepianxy JUisl MOJAjbIIOro ONpPALIOBaHHS.
HaiiGinpm1 moka30BUMHM B LIbOMY CEHCI € BapialliiHl UMKJIM Ta TPaHCKPHILIII:
3BEpPTAIOYUCh 10 LUX *aHPIB, MUTELb BUKOPUCTOBYE MY3UUHUN Matepiai, KUl
pernpeseHTye icropudHi enoxu Big CepennpoBiuds Ta Penecancy no PomanTtusmy.
[lepeminryroun TeMaTU3M Pi3HUX €MOX Y KOHTEKCT CY4acHOI My3WYHOi MOBH,
KOMITIO3UTOP 1POHIYHO MEPEOCMHUCIIIOE HOTr0 Ta KOMOIHY€E B paMKax OJHOTO TBOPY
JIeK1IbKa PI3HUX CTHUIIIB.

Y nucepranii MiAKPECTIOETHCS, IO B3aEMO3B’SI30K BUKOHABCHKOTO Ta
KOMITIO3UTOPCHKOTO ~ aCHEeKTIB  JissIbHOCTI  M.-A. AMJIeHa  BTITIOETBCS B
pernepTyapHuX BIOJOOAHHSX MHUTIIS, SIKI 3HAXOJATH OE3MOcepeIHe BiAOOpaKEeHHS
y CTBOpEHUX HHUM omycax. B mpomy ceHci M.-A. AMieHa MO)XHa BBa)xaTH
MPOJIOBXKYBAYEeM TBOPUOI TpajuIlii TakuX mMiaHiCTiB-Kommo3uTopiB, sk D. JlicT,
JI. TonoBcbkuit, ®. by3oni Ta C.PaxmanidoB. [leBH1 npuHIUIM oOpraHizaiii
dakTypu Ta OCMHCIEHHS 4YYy>KOTO TEMaTu3My, IMpEJICTaBlIeHI B OIycax

M.-A. AmiieHa (B mepuly 4epry TPaHCKPUIILISIX Ta Bapialliix), BIACKIAIOTH 0



TBOPYUX METOJIIB O3HAYEHHUX MHUTLIB. B HalOLIbIIN Mipi 1€ CTOCYETHCS CTHIIIB
tpanckpunuid JI. TomoBcekoro Ta @. by3oni, saxi M.-A. AMJIeH OpraHigyHo
MOEJIHYE Y CBOIX TBOPAX IOTO JKAHPY.

HaykoBa HOBU3HA OTpUMaHUX PE3yJbTaTiB MOJSITae B TOMY, 1[0 BIIEpIIE B
YKpaiHCbKOMY MY3MKO3HABCTBI 3/[1IHCHEHO KOMILJIEKCHUI aHaJli3 BUKOHABCHKOTO Ta
KOMITO3UTOPCHKOTO JTIOPOOKY KaHAJAChKOIO MHTIIS, HA OCHOBI YOTO BHSIBICHO
MEXaHI3MH WOro 1HAMBIAYyaJIbHOTO CTUJI0 B €IHOCTI BHKOHAaBCHKOTO Ta
KOMIO3UTOPCHKOTO acmeKTiB. JloCaipkeHO 3MIHM pernepTyapHuX IPIOPUTETIB
M.-A. AMnieHa, 1O [A03BOJISIE YTOYHUTH TEPIoaM3allil0 MOro BHKOHABCHKOI
TBOpuOCTi. [IpocCmigKOByeTbCS 3B’A30K BHKOHABCHKOI Ta KOMIIO3UTOPCHKOI
TBOpuocTi M.-A. AMiIeHa 3 €CTeTUYHMMM HAaCTaHOBaMU IIOCTMOJIEPHY Ta
JOTHYHOTO 10 HOTO ()E€HOMEHY AI1aJIory KYyJbTyp, IO BUKOPUCTAHI SIK CBOEPIIHI
KJIFOUl JI0 OCMHCIIEHHs crnenu@iku TBop4ocTi MUTI. Crocid KOMITO3UTOPCHKOT
poGot M.-A. AmileHa 13 3al03UYEHUM MY3UYHHMM MaTeplajoM 3alpOlOHOBAHO
pO3IIIAIaTH SIK CBOEPIAHI MY3W4YHI «TrineprnocuiaHHsy. llomampmoro po3BUTKY
JICTaJli MY3UKO3HaBUl TeOpli BUKOHABCHKOTO Ta KOMIIO3UTOPCHKOIO CTHUIIB,
BUKOHABCHKOI 1HTEpIpeTalli, BTUICHHS €CTETUYHUX HACTaHOB MOCTMOJEPHY Ta
Jajory KyJbTyp Y My3UYHOMY MHUCTEIITBI.

IlpakTuyHe 3HaYeHHHA PoOOTH. MaTepiaii Ta BUCHOBKHM JUCEPTAIIITHOTO
JOCIIIJIKEHHSI MOXKYTh OyTH BUKOPHUCTaH1 y JEKLIMHUX Kypcax «lcTopist cBITOBOI
My3ukn», «lcropiss QopTeniaHHOTO MHUCTENTBa» «AHaII3 MYy3UYHUX TBOPIBY,
«My3uuHa IHTepIpeTalis» A 3100yBadiB OCBITHIX PIBHIB OakanaBpa Ta Maricrpa
BUIINX HAaBYAIBHUX MY3WYHHUX 3aKIaIiB YKpaiHH; y Kypci «AKTyalbHI acleKTH
TEOPETUYHOTO MY3MKO3HABCTBA» ISl aCHipaHTIB Ta AaCHCTCHTIB-CTAXKHCTIB, a
TaKOX y KJIaci CreriaabHoro opremniaHo.

KirwuoBi ciaoBa: BapiamiiHuii UMK,  J1ajor  KyJbTyp, JKaHp,
IHIUBITyaIbHU BUKOHABCHKHI/KOMITIO3UTOPCHKUN CTHIIb, M.-A. AMJIeH, My3U4YHE

«TIMEePIOCUIIaHHS», TOCTMOJIEPH, perepTyap, TPAHCKPUIILIIS.



SUMMARY

Nikolenko R. V. Stylistic mechanisms of performing and composing
creativity of Marc-André Hamelin — qualification scientific work on the rights of
a manuscript.

Dissertation for the scientific degree Doctor of philosophy (PhD), specialty
025 — Music Art, branch of knowledge 02 — Culture and Art. Kharkiv National
University of Arts named after I. P. Kotlyarevsky, Ministry of culture of Ukraine
and Information Policy. Kharkiv, 2021.

The work examines the performing and composing work of the outstanding
French-Canadian virtuoso pianist Marc-André Hamelin, which arouses the interest
of a wide range of listeners and professional musicians. M.-A. Hamelin’s works
are performed at reputable piano competitions, and his concert and studio
recordings receive positive reviews from the world’s leading music and critical
publications and are awarded prestigious awards. However, certain aspects of the
artist’s performing and composing activities have not yet received a sufficiently
complete musicological understanding. The paper substantiates the hypothesis that
the interest in the work of M.-A. Hamelin is largely due to the vivid reflection in it
of important trends of modern culture, such as the study of the musical heritage of
the past, dialogicism, and the use of irony as a means of musical thinking.

The methodological basis of the research is a set of ideas embodied in the
aesthetic and philosophical concepts of postmodernism. However, since the
concept of postmodernism covers a very wide range of sociological and artistic
phenomena, philosophical ideas and cultural concepts, the presented paper
suggests using the concept of dialogue of cultures tangent to postmodern. It is
more substantive and allows you to narrow down the range of issues studied and
specify the musical phenomena that serve as the research material. Using this
concept allows you to focus on the implementation of the principle of play in the
musical art. In the work of M.-A. Hamelin it is reflected in the comparison of
different historical styles within a single work and the specifics of the use of

musical quotations.



Among the important trends of contemporary musical art, which are
embodied in the performing activities of M.-A. Hamelin, two stand out in the
work. The first is an appeal to the work of composers whose music, despite its
artistic value, has long been ignored by a wide range of performers and listeners.
Updating it, the Canadian pianist puts little-known artists along with generally
recognized masters, whose heritage is included in the golden fund of piano
literature. The second trend is to include in your own repertoire not only original
opuses by different authors, but also transcriptions, both your own and created by
other composers. These works can be perceived as a kind of “commentary” on
musical “primary sources”.

Among the principles of postmodern musical aesthetics, which are
manifested in the compositional creativity of M.-A. Hamelin, the work primarily
examines the choice of thematic material for further study. The most significant in
this sense are variational cycles and transcriptions: referring to these genres, the
artist uses musical material that represents historical epochs from the Middle Ages
and Renaissance to Romanticism. Moving the thematism of different eras into the
context of modern musical language, the composer ironically reinterprets it and
combines several different styles within one work.

The dissertation emphasizes that the relationship between the performing
and compositional aspects of M.-A. Hamelin’s activity is embodied in the artist’s
repertoire preferences, which are directly reflected in the opuses created by him. In
this sense M.-A. Hamelin can be considered a continuation of the creative tradition
of such pianists and composers as F. Liszt, L. Godowsky, F.Busoni and
S. Rachmaninoff. Certain principles of organizing texture and understanding other
people's thematicism, presented in the opuses of M.-A. Hamelin (primarily
transcriptions and variations), refer to the creative methods of these artists. To the
greatest extent, this applies to the transcription styles of L. Godowsky and
F. Busoni, which M.-A. Hamelin organically combines in his works of this genre.

The scientific novelty of the results obtained lies in the fact that for the

first time in Ukrainian musicology, a comprehensive analysis of the performing



and compositional heritage of a Canadian artist was carried out, on the basis of
which the mechanisms of his individual style in the unity of performing and
compositional aspects were identified. Changes in the repertoire priorities of
M.-A. Hamelin are studied, which makes it possible to clarify the periodization of
his performing work. There is a connection between the performing and
compositional creativity of M.-A. Hamelin with the aesthetic instructions of
postmodernism and the related phenomenon of cultural dialogue, which are used as
a kind of key to understanding the specifics of the artist’s work. The method of
M.-A. Hamelin’s compositional work with borrowed musical material is proposed
to be considered as a kind of musical “hyperlinks”. Musicological theories of
performing and compositional styles, performing interpretation, and the
embodiment of postmodern aesthetic attitudes and cultural dialogue in musical art
were further developed.

Practical significance of the work. Materials and conclusions of the
dissertation research can be used in the lecture courses “History of world music”,
“History of piano art”, “Analysis of musical works”, “Musical interpretation” for
applicants of bachelor’s and master’s educational levels of higher educational
music institutions of Ukraine; in the course “Actual aspects of theoretical
musicology” for graduate students and trainee assistants, as well as in the special
piano class.

Key words: dialogue of cultures, genre, individual performing/composing
style, M.-A. Hamelin, musical “hyperlink”, postmodern, repertoire, transcription,

variational cycle.
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